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rhythm of their gait this procession of women with water-jars recalls
a band of Athenian maidens or some figures of Botticelli or Ghir-
landajo (Fig. 118). Here, again, are two scenes of a suavity worthy
of the predecessors of Raphael: first comes the bas-relief of the bath
of the bodhisattva in the presence of the divinities, who prostrate
themselves on the river-bank or hover in the air; the whole scene is
animated by an exquisite feeling for nature, which inspires the
caressing design of the waters, the realistic rendering of the floral life
of the forest, and the group of the sheep and lamb (Fig. 119). Next
we have the arrival of Hiru at Hiruka, in which, in accordance with
the legend, he is shown distributing to the inhabitants of the place
the wealth which escaped the destruction of Roruka; the finely
rigged ship which has brought Hiru to the spot and now tosses on the
sea near the shore, and the native village, with its inhabitants cast-
ing themselves at Hiru's feet, form scenes full of fine observation
(Fig. 119). The same classical breadth of ensemble, the same wreath-
ing grace of movement, are to be found in the offering of Sujata
(Fig. 114), in the temptation by the daughters of Mara (Fig. 116),
whose dance is so regular in its rhythm that it might have come out
of one of our modern schools of dancing (Fig. 117), or in the repre-
sentation of the dancing-girl, naked beneath her veils, dancing at the
court of Druma (Fig. 109).
In all these scenes we find a certain number of general subjects or
types from which the sculptors of Borobudur have succeeded in
drawing the most varied effects, for their imagination is equal to
that of the painters of Ajanta. First we have a type of Buddha which
in no way differs from the Buddha of Sarnath (Fig. 41), descending
from his pedestal and mingling with life. And the beauty of this
body, with its smooth, chaste, soft nudity, is still further enhanced
by the gestures, with the serene beauty of their rhythm, and by the
poses, every one of which is of a high plastic value (Fig. 110, 111,
112,114,115). Next we have the figures in an attitude of adoration